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] 2
@/amgo in D Major
Op. 165, No. 2

(From Six Album Leaves, 1890)

ISAAC ALBENIZ
(Spain, 1860-1909)

Andantino

-l i
L7 ") ) | !

S~
v nf r =, % i : ~— !Q

——r SN——’
N a } J; > Py ;.
v ¥ I T I
w | — )
IDRC s s py ~— =
—\ 4 #
i 1
S
8 —~ —~ —~
5N =) DTS 3
Wy = Td - L
- — v ——
A A )
N il 1 /AN . ! /'T" 2 =
P — = —F
r T
3 . a tempo /“ﬁ —
# Y 1 3 = . hﬁ é
7 I | bl :\. d g 1
. & 3 O
g F# ; w :
f; [
. | Semr
A i |2 » = —
j J.l’ — 37 ‘\\ 4 ’?‘
- 4 L Py >y — .
e 7 e .
i -/ I I I




T

g

3
W. : 1
) (
-
s m. A :IA m.r.
' F N
SRR
YL - TI—

A,

='J i'm'

VN

dim,

F

L2 E-, ]:

rit,

raN

| A1 ]

T

rit,

iy
11 5 |
If i ) W> N
( I/m.f
I {|
il - w>_”..,,v
;R el
- im .w_m.,. .w

J
pletl & —rp
nrﬁd
-rﬂ..VJ
Hd,
TV
il
it
T
(3™ %/v
uR @ L
</ ¢
3 >«
L bHl-s, !
Q)
e v
i
n
Ji
=Y



@C]:vo Minuets in & /\/la/'or

(From The Little Notebook for Anna Magdalena Bach, ca. 1722)

Minuet I
JOHANN SEBASTIAN BACH
(Germany, 1685 - 1750)
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Minuet II

(Andante grazioso]
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@re/ua’e No. 7 in C/Vlajor

[Andante}

(From The Well-Tempered Clavier, Book 1, 1722

JOHANN SEBASTIAN BACH
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@jmvemﬁom No. 7 in CMajo%

(From Fifteen [ Two-Part]Inventions, 1723)

JOHANN SEBASTTAN BACH
(Con spirito]
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f nvention No. 8 in IF Major

(From Fifteen [Two-Part]Inventions, 1723)

JOHANN SEBASTIAN BACH
[Vivace]
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The Maiden’s Prayer

(1856)

TEKLA BADARZEWSKA -
BARANOWSKA
(Poland, 1834-1861)
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Bagatelle: “Fiir Elise”

(1808)
LUDWIG VAN BEETHOVEN
(Germany & Austria, 1770-1827)
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M/muef m 4 /Vlajor‘

|Andantino]

(ca. 1795)
LUDWIG VAN BEETHOVEN
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C%/nuef n 6—/‘7617‘ /Vlajor

(ca. 1795)

[Paco allegretto]
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LUDWIG VAN BEETHOVEN
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”@%oom //'gh +’ Sonata

Op.27, No. 2

(1st Movement of Sonata quasi una Fantasia, 1801)

LUDWIG VAN BEETHOVEN
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QﬁZZN4% Waltzes

(From Waltzes, Op. 39, 1865)
JOHANNES BRAHMS
(Germany & Austria, 1833-1897)
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Oyfmmgaw'am Dance No. 5

(Arranged by the composcer, 1872,
from the original for piano four-hands)
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C%é lancolie

(No. 2 from Picces Pittoresques, 1880)

EMMANUEIL CHABRIER
(France, 1841-1894)
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HFcarf Dance

(Arrangement of the Air {rom the ballet Callirhoé, 1888)

CECILE CHAMINADE
Allegro (France, 1857-1944)
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DERIC CHOPIN
(Poland & France. 1810-1849)
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Op. 28. No. 4
(From 24 Préludces, 18306-9)
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@re/ma’e m A /V/ajor

Op. 28, No. 7

FREDERIC CHOPIN
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g);«‘e/ua/e n D—f/af /Vlajor (“Raindrop”)

Op. 28, No. 15

FREDERIC CHOPIN
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”C%/'nufe " Waltz in D—ﬂaf /Vlajor

Op. 64, No. 1
(From Three Waltzes, 1846-7)

FREDERIC CHOPIN
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azurka i A Minor

Op. 17. No. 4
(From Four Mazurkas, 18
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@o/oma/se m A /\/Ia/'or (“Militaire™)

Op. 40. No. 1
(From Two Polonaises, 1838-9)
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Op. 9, No. 2
(From Three Nocturnes, 1830-31)
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@%—iﬂsf Ara éesque

(From Two Arabesque, 1888-91)

CLAUDE DEBUSSY
(France, 1862 - 1918)

And" con molo

- //————\ POCO a Faco cresc.
- e \\ J— . : T
X I T p— s Eﬂ ———+ I " — T 1 I = =
C == o © + v+ = —
S~
P el T

sempre cresc.

|

¢ siringenda

‘,Jg it .r\\ ——— NN T e -~
@jﬂi’; .E ‘,u 2 :l 1} Tt I L E i e—
v} — o —t + ==
\—___/ m
> /‘f !-
. e TN P Lia bl i e E e E o %
- yd ) i ar | L - | L B 0
R 11 y 4 o "
%&m SRS S==T ,
Ya s 4 @i ¢

57




= ~——  —
-
¢resc. e pOCO maosso
S car S f e ————
i S 1
T O

3
Y.y

i

e

35—
ol | | ! ! 7 =
-
—— P

ol




Tempo rubalo (un peu muins vile)

S !

\
—
)|

T

[l

[

N

1;41

\

u ) - 3 ':&' z - :
WE; %‘* f = : == —F
. <

— ——
' e = -
i
-~ F
A.""P" h‘é ’_\| |
= -lj 3 = i—-—é o ——
F \—;—'f-/" - 1 ) )

;
- - - - - J p cresc,
r‘l']jz _! l/i I . 1::"-?-
e g —— :
' = i = g 7 <
‘. __ -
A tempo
/—_—\
M 4~ i e P ,
—F S
. ! F | [~ P
—J - - p
Q0
e :; e :
- L .i(—r I‘

4 5#

—\tm: l
l

—
ﬂ
-
=
=

[LH" ﬂ{#
(
i

59




dim.mollo e rit.

‘ Risalulo I —_—

> _ % = T ——
S S R

: . e P — »
o o\ |

o v— >
oL ——— |
— 5.1 |
_—! ) il § |
—

&/‘ /——\ poc‘, I p”co crese.

L A h b — p— r
hd ) | - | — — . | &
s e g ﬁj#—.l——lﬁz—;—#
* L - -
v — P i TV T
siringendo ¢ sempre cresc. - - _Rit.
T —— /"-—\ . N\ » - - 3
oo Et—t et
n o—

=

‘3
\
4

re

/
IRy ). PN N E— A ]
b

Pt LA %

60



.@%
3 Hi
i
@
\%

;\
17

%S

_(

L]

diin. _ r}g«{g ~» » piis din, /;\ /'—-F'\‘

. . = > P -
- =y -z o ¥ — Z —— P
A 4 —
Z - i-' T XX Z
o,y
) >
s ~t-
. -
- —
4 X 4

i £
il
I

i
o}
4
ilil 1
i)
Nt
L1

61



<(?/a//* de L une

(From Suite Bergamasque, 1890, revised 1905)
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@C/p o///'wogg s Cake Walk

(From the suite Children’s Corner, 1906-8)
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@%umo%esque n a—ﬂaf/\/lajo%

Op. 101, No. 7
(From cight Humoresques, 1894)
ANTONIN DVORAK
(Czechoslovakia, 1841 —1904)
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@?a/m‘ d Amour

[Love’s Greeting] Op. 12 (1888)

EDWARD ELGAR
(England, 1857-1934)
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%a//ef Al

(Arranged from the opera Orfeo ed Euridice, 1762)

CHRISTOPH WILLIBALD GLUCK
(Austria, 1714-1787)
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@S panish Dance No. 5 in & Minor

(From Ten Spanish Dances, 1892-1900)

ENRIQUE GRANADOS
(Spain, 1867-1916)
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CD/‘/‘OHMI/‘I/IO

[ Nocturnal Op. 54, No.
(From Lyric Pieces, 18‘)1)

EDVARD GRIEG
(Norway, 1843 - 1907)
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S nitra’s Dance

(I'rom incidental music to the play Peer Gynt, Op. 23, 1874-5)

EDVARD GRIEG
Tempo di Mazurka
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S n the +Hall offhe Mountain King

(From incidental musice to the play Peer Gynt, Op. 23, 1874-5)

EDVARD GRIEG

Alla marcia e molto marcato
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O%ormpipe in & Minor

GEORGE FRIDERIC HANDEL
(Germany & England, 1685-1759)

Allegro
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&omafa No. 37 in .D/Vlajor

(1st Movement) (before 1780)

‘PH HAYDN
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@%x/mgaw'am [“Gypsy”] Rondo

(Arrangement of the Finale of Piano Trio in (v Major,

Hobh.XV: No. 25, before 1793)
Presto JOSEPH HAYDN
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@G/Ze Entertaine r

A Rag Timc Two Step (1902)

INTRO: b(,Ql 1 :IOI FIN ) i
Not faxt. (United States, 1868- 1917)
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@%ap/e _/_ea][ 7\709

(1899)
SCOTT JOPLIN

Terpn di marcia
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<gomso/aﬁom No. 3 in D——f/af/\/lajo%

(From six consolations, 1849-50)
FRANZ LISZT

(Hungary & Germany, 1811-1886)
‘ Lento placido

Cantando
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%’eéesfraum No. 3 in ﬂ—ﬂaf/\/la/'or

(Transcribed by the composcr, ca. 1850,
from the last of the songs Liebestraiime, 3 Notturnos)

FRANZ LISZT
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@9—0 a Wild Rose

Op. 51. No. 1
(From Woodland Sketches, 1896)

‘With simple tenderness

EDWARD MACDOWELL
(United States, 1860-1908)

, IE S T
= i ia e
RE = s :
P RN
A A. : A ) Jj—i\'
- j! ——Ta T T
3 Al
) £
Y= z 7 =
o — . = : | =
- /—\
a—m/—?d M W S ... — ST
=11 T i F
———— p E——— ucrease #
5 l — ‘f % > _»
1 ] ! ! =

128

aligAtly marked



/"\ /_\. o~ /\ 2
. rp @: f;j s =
%’D e
[Y) t » yretard.
still increase v Aiminish. | - -
y Feolla ——
P
g LR S e e 2 o
o1 i ! i g F— -
y —~ T | P
ytr == .= '
o } 1 -g
]
7 1 <Hre Ca= . 4;—_&#
i -
v N
A N L 1 }lﬂf | N
= S ‘F, T\__/F J\_‘/r\_‘/, &_/
b= e
S, P “— s
Pp | =GP
———1 4| &
e “
|\____/Tr L

129



g /& gle

Op. 10, No. 5
(“Médlodie” from Ten Characteristic Pieces, 1866)
JULES MASSENET

(France, 1842-1912)
Lento, ma non troppo
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%mah’an Crondola SOng

Op. 30, No. 6
(From Songs without Words, 1833)
FELIX MENDELSSOHN
(Germany, 1809 - 1847)

Allegretto tranquillo
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Allegretto grazi
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pﬁ‘

G§ pring Song
Op. 62, No. 6
(From Songs without Words, 1842)
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FELIX MENDELSSOHN
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C§ pinning Song
Op. 67, No. 4
(From Songs without Words, 1845)
FELIX MENDELSSOHN
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@71'4 ricish Rondo

(Finalc of Sonata No. 11 in A Major, K331, 1781-3)
WOLFGANG AMADEUS MOZART

Alla Turca (Austria, 1756-1791)
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WOLFGANG AMADEUS MOZART

[Andante grazioso]
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@?omafa No. 15 in C/\/Iajo%

K545 (1788)

I
WOLFGANG AMADEUS MOZART
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@r‘omemaa’e & The Old Castle

(From Pictures at an Exhibition, 1874)

MODEST PETROVICH MUSSORGSKY

(Russia, 1839-1881)
[Promenade I}

Moderato commodo assai ® con delicatezza

fr———

1 Py = 5 =
| T *
—— p
.//—'\ _— F -
] = = 3
;Jn%l uv ir_‘g} i

I i » & » | ] }
l 1 Y | )
e
T | ye)
X \ o
. ] : z 3
Y
rilard.
i~ A 3— 8 A i
= A ;
A, , ¢ v, g
4 ; 'r 13 1L '} 1 8 )| 1 .z
I 7
I aimin, V¢
Py L k | ] |
— T e — = e s
T A L be w4
—
v <
\/ altacea

155



T he Old Castle

-

r

a

r

-3

=

P Andantino molto cantabile e con dolore

-,
a3

| ..o WA LELE° N 4
\ T

y_ 1

con esSpressione

"

*p— &

SIS AT

g

|
——

=

e A A

{
D
*—

Te— 7

—Ha

===

156



157



//—’:——\ /"\T I J/’,.——\I
| | L L 1
2 ;- r .4 o—&
!J g T S’

i e
| | oy e
e e

158



A

-/

W A

) *

| S T S

—d

83prassivo

ToroTory

R

J'8f.J

it v WP ” A1 Y
ol
by &

rp

Moderato non tanto,pesamente

[Promenade II}

]

v

L L=

3

) el

ritard.

2
L U ) ) & |

to section 3: “Tuileries”]

A W

AR
(In the original, leads directly

159




@/Va NCISSuUs

Op. 13, No.4
(From Water Scenes, 1891)

ETHELBERT NEVIN

(United States, 1862-1901)
Andante con moto
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B arcarolle

(From the opcra The Tales of Hoffmann. publ. posth)
JACQUES OFFENBACH |[lIssac Eberst]
'\ N > - 0
Moderato (Germany & France, 1819-1880)
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@%enuef a //74/47‘/671/13
Op. 14, No. 1

(From Humoresques de Concert, 1887)

IGNACY JAN PADEREWSKI
(Poland, 1860-1941)
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@re/ua’e in C-sharp Minor

Op. 3. No. 2

(From Funtusy Pieces, 1893)

SERGE RACHMANINOFF

(Russia & United States, 1873-1943)
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oM inuet in A Minor

(From First Boolk of Iarpsichord Pieces, 1706)
JEAN-PHILIPPE RAMEAU
(France, 1683-1764 )
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(From Harpsichord Pieces, 1724)

JEAN-PHILIPPE RAMEAU
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@avame for a Dead Princess

(1899)

Assez doux, mais d'une sonorité large

MAURICE RAVEL
(France, 1875-1937)
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Op. 44, No. 1
(From the suite Evenings in St. Petershurg, 1860)

ANTON RUBINSTEIN
(Russia, 1829-1894)
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T he Swan

(Arrangcd from the orchestral suite
The Carnival of the Animals, 1886)

CAMILLE SAINT-SAENS
(France, 1835-1921)
Adagio
4 — L L - —g— g
X 4 K 4 v K v K
oo
1 ‘I - -~ .-l’ .E - \‘
r | r > | r
—
P — = .
r ==-——-=c= :
- - P Pl ~ >~
= Tt A == SR =
[ [0}

185

A ———..
> P n - .
& Y9 ravy Iof 31 b s Py — |-
$ i o | —r 1 g 11
> | ™ At T - 1
[} o 1
. . =N
| d F - 1 1 1 1018 .
1 ! > | 1 14 | 77 y J
1 L | N 1 - 218/ 4 R _onul r 1
av 2 1 T \ 8 a_a )1 2 a | .
D 14 i e ——— 1
. w . . 3 io . .
Y O I+ ¥
e W .| vl > b 4 P M = )y
y I . I 7% R d A +4 P
AT T ALY 1} 3 - -
[ [Y dﬁ




- .
1 K\
'2 S — P? g 4’- T m——— N
Y A S — . — ¥
o] | A — T S — P | 7
2 — 1 ) P— g b i
[3) ™
o a ﬂ:p- £ .-
0 ‘rr oY - n
T - :1-
2 2. 2

g
e . H .
: —— —— —+
b L | A |
.U, ) oo l:IAJ "y oo >
/’-——l-.— '\
— — ) —— ] —
] . — — — : Al
”
| e ofs. - ,
~ ) & {I
1{
e
— = =
J - — -
2 =
nhﬂl ot - poco rit
3 T
; ; —
» - = -
b

186




Lento

'Y
o

pp rit

Tl

-

)

s

O 4 —

ANV
» YW
.

IS

-

H‘i-k
) A Y \
¥

1 4 a4

187

£\ AN

PP alempo




@%’rsf Cymnopé die*

(From Three Gymnopédies, 1888)

ERIK SATIE
(France, 1866-1925)
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@? onata in D /Vlajo%

(Balletto)
Logo 329 (datc uncertain)
DOMENICO SCARLATTI
Non presto, ma a tempo di ballo (Italy, 1685-1757)
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D storale in I Minow

Logo 413 (datc uncertain)

DOMENICO SCARLATTI
Allegro
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Vg, SN

S erenade

(Transcribed from the song “Stindchen”,
from the cycle Schwanengesang, 1828)

FRANZ SCHUBERT
(Austria, 1797-1828)
Moderato -
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oment Musical

Op. 94, No. 3

Siv Moments Musicaux, ca. 1823)

1on? (

-

(F

==

&

WD

3
a b
—+

FRANZ SCHUBERT
>

T
ﬁ_—.‘“ SEEn
. S =PI S

q4h
M 1
.44
2 |8
= (P .d%
[
[ -
3 il
< L.J. il
S b I
D ~d Ll
= 8, /¢
-l
e

e

bg:

1
T

]
<

.l : 1

> >
]

¥ 8 =

Y
)

i3

.

3

b

-

&

198



¥

—

=
==

==

L)
uv_
o4
\
i}

L
il
i
i

A

)

A

A

d

—

1 1
) Wpm— |

1
<
b

£

— e j = —

Y
J

O oo ~— |

hy

a
4

* #

Y

b

i $

" B
s

&

(y
Lo

LB

Lz
D AR |

| 4

199



@%a rche Militaire

Op. 51, No. 1

(From threc Marches Militaires, ca. 1822,
arranged from the original for piano four-hands)

FRANZ SCHUBERT
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[Reveric] Op. 15, No. 7

(From Scenes from Childhood, 1838)
ROBERT SCHUMANN

(Germany, 1810-1856)

Moderato
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(gh ild Fa ////49 Aslee 0

Op. 15, No. 12
(From Scenes from Childhood, 1838)

ROBERT SHUMANN
Lento non troppo
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@ympom‘am‘ Event

Op. 15, No. 6
(From Scenes from Childhood, 1838)

ROBERT SHUMANN

Allegro marziale




T he Happy Farmer

Op. 68. No. 10
(From Album for the Young, 1848)

ROBERT SHUMANN
Frisch und munter (bright and gay)
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g tfude in C—S/lar‘p Mino»r

Op. 2, No. 1
(From Three Pieces, 1887)

ALEXANDER SCRIABIN

Andante (Russia, 1872-1915)
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[Desire] Op. 57, No. 1

(From Two Pieces, 1907)

ALEXANDER SCRIABIN
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@Lmsf/e o][§pm'mg

Op. 32, No. 3
(From Six Pieces, 1896)

CHRISTIAN SINDING
(Norway, 1856-1941)
Agitato
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@%emory ofBo/lem/a
m the Form ofa Polka

Op. 13, No. 1
From tw lkas, 1859-60 v
(From two polkas 59-60) BEDRICH SMETANA
Moderato (Crechoslovakia, 1824-1884)
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@M f/lé Beauﬁfu/ B/ue Danuée

Op. 314 (1867)

JOHANN STRAUSS JR.
(Austria, 1825-1899)
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%7 hanson 1 riste

[Sad Sono | Op, $00 Nao. 2
(Feamy Twelve Pieces, 1878)
PETER ILYITCH TCHAIKOVSKY
(Russia, 1840-1893)
Allegro non troppo

la melodia con molto espressione
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Op. 39. No. 9
(From lbum for the Young, 1878)

PETER ILYITCH TCHAIKOVSKY
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Pl

Op. 39. Xo. 10
(From Album for the Youny, 1878)

PETER ILYITCH TCHAIKOVSKY
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Muc

luc

“I'T CAC BAN NHAC & TRICH DOAN NOI TIENG
danh cho Piano Classic”

STT | TEN RAN NHAC } TAC GIA
1. Tango in D Major ISAAC ;\I.B_I/zl‘\l-lz
2. Two Minuets in G Major " JOHANN SEBASTIAN BACH
3. Prelude No. 1in C Major JOHANN SEBASTIAN BACH
+. i Invention No. 1 in C Major | JOHANN SEBASTIAN BACH
3. ' Invention No. 8 In F Major i JOHANN SEBASTIAN BACH
6. The Maiden's Prayer | TEKLA BADARZEWSKA-
BARANOWSKA
7. Bagatelle "Fur Elise” I.UDWIG VAN BEETHOVEN
8. Minuet in G Major LUDWIG VAN BEETHOVEN
9. Minuet in E-flat Major LUDWIG VAN BEETHOVEN
10. ‘Mconhght” Sonata LUDWIG VAN BEETHOVIEN
11, Four Waltzes | JOHANNES BRAHMS
12, Hungarian Dance No. 5 | JOHANNES BRAHMS
13. Mélancolie .: EMMANULL CHABRIER
NS Scarf Dance " CECILE CHAMINADE
15. Prelude in E Minor FREDERIC CHOPIN
16. | Prelude in A Major FREDERIC CHOPIN
17. \ Prelude in D-flat Major (“Raindrop’) | FREDERIC CHOPIN
18. : “Minute” Waltz in D-flat Major FREDERIC CHOPIN
19. : Mazurka in A Minor I'REDERIC CHOPIN
2(). : Polonaise in A Major (“Militaire”) FREDERIC CHOPIN
h2] ‘ Nocturne in E-flat Major FREDERIC CROPIN
22, | First Arabesque CLAUDE DEBUSSY
2 Clair de Lune CI.AUDE DEBUSSY
2. Golliwogg's Cake Walk " CLAUDE DIEBUSSY
25. Humoresque in G-flat Major | ANTONIN DVORAK
20. Salut dAmour EDWARD ELGAR

10
11

12

62

68
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27.
28.
29.
30.
31
32,
33.
31

30,
| 37,
38.
39.
10,
41,

2,

3.

15.
16.
417.
48.
19,

30.

39.

- f

Ballet Air

Spanish Dance No. 5 in E Minor
Notturno

Anitra's Dance

In the Hall of the Mountain King
Hornpipe in E Minor

Sarabande in D Minor

Largo

Sonata No. 37 in D Major
Hungarian {"Gypsy"] Rondo
The Entertainer

Maple Leaf Rag

Consolation No. 3 in D-flat Major
Liebestraum No. 3 in A-flat Major
To a Wild Rose

Elégie

Venetian Gondola Song

Spring Song

Spinning Song

Turkish Rondo

Two Early Minuets

Sonata No.15 in C Major

Promenade
The Old Castle

Narcissus

Barcarolle

Menuet a I'Antique

Prelude in C-sharp Minor
Minuet in A Minor
Tambourin*

Pavane for a Dead Princess
Romance

The Swan

CHRISTOPH WILIIBAI.D GI.UCK
ENRIQUE GRANADOS

EDVARD GRIEG

EDVARD GRIEG

EDVARD GRIEG

GEORGE FRIDERIC HANDIEL
GEORGE FRIDERIC HANDEL
GEORGL FRIDERIC HANDEL
JOSEPH HAYDN

JOSEPH HAYDN

SCOTT JOPLIN

SCOTT JOPLIN

FRANZ LISZT

FRANZ LISZT

EDWARD MACDOWELL

JULES MASSENET

FELIX MENDELSSOHN

FELIX MENDELSSOHN

FELIN MENDELSSOHN
WOLFGANG AMADEUS MOZART
WOLFGANG AMADEUS MOZART
WOLFGANG AMADEUS MOZART

MODEST PETRCVICH
MUSSORGSKY

MODEST PETROVICH
MUSSORGSKY

ETHELBERT NEVIN

JACQUES OFFENBACH [Issac Eberst]
IGNACY JAN PADEREWSK]I

SERGE RACHMANINOFF
JEAN-PHILIPPE RAMEAU
JEAN-PHILIPPE RAMEAU
MAURICE RAVEL

ANTON RUBINSTEIN

CAMILLE SAINT-SAENS

51

86

90
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61.

62,

First Gymnopédie*
Sonata in D Major
Pastorale in D Minor
Serenade

Moment Musical
Marche Militaire
Traumerei

Child Falling Asleep
Important Event
The Happy Farmer
Etude in C-sharp Minor
Désir

Rustle of Spring

Memory of Bohemia in the From of a

Polka

On the Beautiful Blue Danube
Chanson Triste

Waltz in E-flat Major

Polka

ERIK SAITE
DOMENICO SCARLATTI
DOMENICO SCARLATTI
FRANZ SCHUBERT
FRANZ SCHUBERT
FRANZ SCHUBERT
ROBERT SCHUMANN
ROBERT SHUMANN
ROBERT SHUMANN
ROBERT SHUMANN
ALEXANDER SCRIABIN
ALEXANDER SCRIABIN
CHRISTIAN SINDING
BEDRICH SMETANA

JOHANN STRAUSS JR.

PETER ILYITCH TCHAIKOVSKY
PETER ILYITCH TCHAIKOVSKY
PETER ILYITCH TCHAIKOVSKY

188
192
194
196
198
200
203
204
206
207
208
210
211
218

220
228
230
232

235




m TUYEN TAP CAC BAN NHAC VA TRICH BOAN
NOI TIENG DANH CHO PIANO CLASSIC

Chiu trach nhigm xuat b3n: Quang Thing

Bién lgp nfi dung: Binh Anh

Sda ban in: Hodng Hoa

Bla: L& Tan

In 1,000 cuén tai Xi nghigp in 27 thing 7,

73 Trdn Bnh Trong, Q. Ga V&g, TP. HE Chi Minh

SO ding ky k& hoach xudl ban: 1373/XB-QLXB-7.

Cyc xudt bdn ky ngay 10 thang 1D ndm 2001.
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